
The 2106 Networking theme is “Another way of looking, the artist’s viewpoint.”  Last 
spring, we sent a request to all chairs. We were seeking AGTS artists to talk for five 
minutes, to give us some insights into their processes and viewpoints in order to help 
us become better AGTS volunteers. Five artists volunteered. 
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I am Terry Nicolo from the Perkiomen Valley Chapter. 

My grandfather was a Portrait Photographer, and my father was a WWII 
Photographer whose job was to capture life during wartime. Therefore, I suppose it 
was only natural that I gravitated towards portraiture.  When I work on a portrait, it is 
more important to me that I capture the essence and character of my model rather 
than an exact likeness. 
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There is usually something about the model that draws me in, and my goal is to capture this. I work from life, and use my 
reference photos, as you see here, to complete my work. 
  
Before I put pencil, paint or, in this case, pastel to the surface, I have many decisions to make. Those decisions are based on 
what it is about the pose that attracted me. 
  

Was it the body language, in which case I would want to show the full figure. 

Was it the facial expression, in which case I would zoom in on the face. 

 Perhaps I want some of each so I might want to do the portrait from the waist up, a half torso. 

 I happen to love hands, so I could do a painting of just the hands, which can say so much about a person. 

There are times when the figure, not the person becomes the subject.  When doing a nude it could be the torso alone that 
interests me in an abstract way. 

Where should the viewer’s vantage point be?  

Another consideration is the model’s place in space. Do I want to keep the background simple to focus on the person or do I 
include objects that unroll a narrative?  
  
The decisions I just talked about are decisions about “Composition”, which is the key to a successful painting. The composition 
will best tell the sitters story. 
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As you can see by my reference photo, in my painting “LIFE”, there is much more to 
the pose than what I chose to include. I initially liked the way the model’s feet stuck 
out from beneath the tablecloth. I thought it could be a nice study – but in the end it 
was her pensive look that drew me in.  Furthermore I chose a vantage point that 
would make the viewer feel like they were standing at the table ready to strike a 
conversation with the woman.  I liked the idea of having the viewer feel like they are 
a participant.  

Notice that I allowed the edges of the subject to run off the perimeter of the paper.  
This added to the sense of intimacy I was striving for. 

This actually was my third revision. I can't begin to tell you how I struggled to resolve 
the issue of the model's “Place In Space”.  I played with the plane where the floor 
meets the wall, the height of the wainscoting, and the placement of the distant 
window. I could tell the background needed to be simplified in order to keep the 
viewer focused on the subject. I started to paint out the window and wainscoting. 
However, since my strokes were translucent rather than opaque, I unintentionally 
gave the appearance of a curtain. Therefore, I painted a wavy line at the base to 
create a curtain. I also noticed that the window I had originally established showed 
through in a very suggestive way. This helped to simplify the far right corner of the 
painting, keeping the viewer focused on the subject.  
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When presenting a portrait to the children, play detective.  Ask  questions. 
 What can they tell about the person from the clues that the artists has provided.  
How much of the person is shown?  
From what vantage point?  
Is the background simple, focusing on the person? Or is the background filled with 
items that hint about the person’s lifestyle? 
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When I paint, I try to capture how I felt in the moment. In order to do so, I use the 
artist’s tools, 

line and color, to contribute to the mood and the success of the painting. 

Since color can affect how we feel, I consider what colors best express the mood I 
wish to convey. Then there is line. We have four kinds of lines. 

Horizontal lines are calm and peaceful. 

Vertical lines indicate strength and stability. 

Diagonal lines give energy and illustrate action.  

Wavy lines are organic and are found in nature. They can express a range of 
sensations from gracefulness to dynamism.  

Using line and color, we create all kinds of scenarios and moods. 
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Although the colors are strong and the rocks are bold, there is a sense of serenity. 
How do I achieve this effect? 

 The primary colors, red, blue, and yellow, are strong. Using them here suggests a firm 
foundation and solidity.  

 Horizontal lines, where the water meets the cliff and the land meets 
the sky, suggest a feeling of calm. Vertical lines of the rocks imply strength and 
solidity.  

The combination of horizontal and vertical lines, together communicate stability. 

 Yet, while the scene is peaceful, it is not still. Soft diagonals frame the 
light blue sky indicating a calm day. The few ripples in the water suggest a breeze in 
the air. I created the ripples by alternating dark and light blues and triangular, 
(diagonal lines convey a feeling of movement) as well as organic lines in the water. 
The widening of the water is suggested by converging lines showing it is moving. 
Where is it going? This takes us right into the picture to the meeting of these two 
walls.  

 To make a painting appear balanced and appealing, an artist might use 
the “rule of thirds.” Divide the canvas into thirds both horizontally and vertically, like a 
Tic Tac Toe grid, as in the photo in the lower right. Notice how the lines partition 
sections of this canyon scene creating a balanced, peaceful composition. 

The deep primary colors, together with the horizontal and vertical lines project the 
serene grandeur of the Canyon. 
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It is now sunset shown by the bright oranges and pinks and purples, low on the sky 
and strongly reflected across the water. 

How did I express the atmosphere? The lines are mostly wavy giving the feeling that 
both the sky and the water are moving. The breeze is suggested by the oblique and 
organic lines in both the sky and the water. The horizon line centered, which usually is 
not a good idea, but in this case it allows us to enjoy the far reaching colors of both 
the sky and the reflections.  

Horizontal lines illustrate how the this serene composition differs from Mountain 
River. The dominance of the horizontal line of the horizon, pulls our eye into the 
vastness of water and sky. 
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It is a stormy day. How can we tell? The dark cloud shown on the dark side of the 
beach and the lighter clouds reflect on the lighter sand allowing the birds to be seen. 
The organic, curving lines moving from left to right suggest the movement of the 
clouds, while the churning water tells us that the sea is angry. The water line 
separating it from the sky is broken in many places and the quick changes in the 
colors of the waves denote the rolling movement. This appears as texture and gives 
us the feeling of the energy in the water. The blue sky beyond the clouds gives us 
hope that the storm is almost over and a calmer day is coming. 
 

 
 

9 



As an AGTS volunteer, to get your students thinking about how color and line 
contribute to the painting’s success, here are some questions to ask 

 How does it make you feel? What was it about the color that made 
you feel that way? What types of lines does the artist use, and how does that affect 
the mood? 

 How do color and line point to the center of interest? 

Are there imaginary lines that partition the painting into balanced sections? 

How do line and color guide your eye around the painting? 

Is there movement in the picture? If so, how did the artist achieve this? 

What name would you give to this painting? 

I entitled this painting, “The Beam of Hope.” 
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I am Mervyn Kline from NE Philadelphia Chapter, and I especially enjoy transforming 
negative spaces into positive spaces. The positive and negative space in artwork is an 
element of composition.  

Specifically, positive space is the subject or the focus of an artwork, and negative 
space is the space surrounding the subject.   No shape exists without a background. 
The background defines the shape, but the shape defines the background. A white 
object on a white background would be invisible. A black object on  a black 
background would also be invisible . In my work here, the white objects were defined  
by black lines and a red background. The negative space is just as important to the 
composition as the subject.  
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Here I exchanged background and the foreground to create another piece of art.  

In panel 1 we have a set of letters. In Panel 2 they are arranged in a pattern. 

In Panel 3 the pattern was rotated  vertically  to see a different perspective. 

Now I  saw a shape in the negative space which I liked. The next step was  to 
transform the negative space into a positive space and the positive space into a 
negative space.  

 I selected the black lines and transformed them into white lines.  Then I selected the 
negative space between the white lines and  made it the positive black shape. In 
Panel 5, I isolated the black space, duplicated it, and used it as a design element to 
produce panel  6. 
  

12 



This slide is another example of converting a negative space into a positive subject. I 
looked at another piece of  art work of mine. I saw white background spaces which I 
thought would make an interesting positive shape. I replaced the white color with a 
shade of red.   I removed  the red shape , turned it black. This increased  the contrast 
when I used it in the two pieces of art on the bottom of the slide.  
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I am an admirer of M, C. Escher and especially enjoy his tessellations. In this 
tessellation on the left, Escher plays with foreground and background. Are we looking 
at red horses on a tan background, or are we looking at tan horse or a red 
background, On a checkerboard, do we have black squares on a red background, or 
red squares on a black background. Both answers are correct. Our perception 
depends on us. The picture is ambiguous. There is no background or foreground. We 
decide what we want to see. In this tessellation, Escher plays with foreground and 
background. There is no distinction between positive and negative space. 
 
M.C. Escher inspired me to create my own tessellations.  You are looking at one of my 
tessellations that have been rotated 90 degrees three times to produce the final 
artwork. Although the tessellation is the same, by rotating it, different views come 
into play and we see different images in the same tessellation. The square in the 
center shows the four different tessellating images. What we see depending upon 
how the tessellation has been is rotated. We have black images on a white 
background and white images on a black background. Again the ambiguity in the 
original tessellation allows for multiple interpretations.  
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These tricks have been used commercially. Can you see the white arrow in the Fed Ex 
Logo? The reason many of you can see it is because you have mentally turned he 
negative white arrow space  into a positive white arrow and turned the positive 
orange letters into a background orange Nothing has really changed except your 
perception. 

Can see the purple number 11 in the Big Ten Logo? Those who have, have mentally 
exchanged the purple background and the white foreground. . Nothing has really 
changed except your perception.  

Negative and Positive space is a difficult concept for children. To help children see the 
negative space, begin with simple examples such as these.  

Resources:  

1. (Notan: The Dark-Light Principle of Design (Dover Art Instruction) Paperback – 
September 19, 1991 by Dorr Bothwell (Author), Marlys Mayfield (Author)  

2. http://philosiblog.com/2013/05/29/discovery-consists-of-seeing-what-everybody-
has-seen-and-thinking-what-nobody-else-has-thought/) 

3. Kids Can Draw: M. C. Escher Tessellations, 
https://www.youtube.com/watch?v=ZVhhYXWnidU 

http://tessellations.org/ 
https://www.youtube.com/watch?v=212XC1zfxXY 
https://www.youtube.com/watch?v=Lc4LGZwlcvs 

4.Negative space: 30 brilliant examples | Creative Bloq 

www.creativebloq.com/art/art-negative-space-8133765 

5. Negative space - Wikipedia 15 

http://www.amazon.com/Dorr-Bothwell/e/B001KDVLXG/ref=dp_byline_cont_book_1
http://www.amazon.com/Dorr-Bothwell/e/B001KDVLXG/ref=dp_byline_cont_book_1
http://www.amazon.com/s/ref=dp_byline_sr_book_2?ie=UTF8&text=Marlys+Mayfield&search-alias=books&field-author=Marlys+Mayfield&sort=relevancerank
http://www.amazon.com/s/ref=dp_byline_sr_book_2?ie=UTF8&text=Marlys+Mayfield&search-alias=books&field-author=Marlys+Mayfield&sort=relevancerank
http://www.amazon.com/s/ref=dp_byline_sr_book_2?ie=UTF8&text=Marlys+Mayfield&search-alias=books&field-author=Marlys+Mayfield&sort=relevancerank
https://www.youtube.com/watch?v=ZVhhYXWnidU
http://tessellations.org/
https://www.youtube.com/watch?v=212XC1zfxXY
https://www.youtube.com/watch?v=Lc4LGZwlcvs
http://www.creativebloq.com/art/art-negative-space-8133765
http://www.creativebloq.com/art/art-negative-space-8133765
https://en.wikipedia.org/wiki/Negative_space
https://en.wikipedia.org/wiki/Negative_space
https://en.wikipedia.org/wiki/Negative_space
https://en.wikipedia.org/wiki/Negative_space


For me, it all starts and ends with color. Lines and shapes are added to a plain or 
painted background, and they just evolve from there. It all began with a high school 
art teacher who handed me a calligraphy book, a pen and a box of nibs. 

Immediately, I was launched on a life-long quest to learn how to write beautifully. 
This led to specialized classes in calligraphic styles, backgrounds, flourishing and then 
to painting. 
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San Francisco I is an example of the leap I made from lettering into other art forms. 
The thin continuous line of simple flourishes, with definitive stopping and starting 
points created the shapes to hold the colors I saw on my trip to that wonderful city. 
The black lines flowed out and became the bones of the composition.  
 
I used ink, watercolor, gouache & pencil on paper. I wanted something light and airy, 
with big areas of negative space to contrast with the colors and patterns I had in 
mind, which were a nod to those paisley shirts and the orange-red of the Golden 
Gate Bridge.  
 
Once the lines were down, I taped off a rectangular area where I wanted the color to 
be contained - towards the edges of the painting, leaving unexpected areas where 
the lines extended.  
 
This led to many other paintings where thin and freely drawn lines became vessels to 
hold and play with color. 
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This watercolor, A Tribute to Basquiat has a much different palette of richer  colors - 
red, dusty blue and mustard, plus white and black. I layered shapes, lettering, and 
glazes of color, offset with dribs and drabs of Japanese Sumi ink. The finished painting 
flowed out of me in only 45 minutes and is one of my favorites!  
 
Frank Bruno of Collegeville, a wonderful painter and instructor loves to use the word 
“colorific” when describing my work. He helped me take my work to the next level 
and the next and the next, and it was in his class that I created this still life 
composition. 
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In Color World, there emerged shapes that came from building up layer upon layer of 
color. This was a very fun piece to create. 
Doing a quick and non-specific background of a few colors, I decided which 
combinations I wanted to show through to the next stage. 
After each layer, I kept choosing my favorite areas to show through, and rectangular 
“windows” gradually appeared, set off by the next layer of broad stokes of deep 
turquoise, my favorite dark hue. 
 
In Color World, each layer changed the composition, but it became stronger as the 
areas I wanted to cover up disappeared. The final touches were color flourishes and 
off-register lines in contrasting colors. I was truly lost in my own Color World! 
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Here are some exercises related to color that can be used with the students. 
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As we look at the works of artists, we can look at the world from a different set of 
eyes. I am intrigued by artists who use their own style to recreate a famous work of 
art. We have learned that many artists studied each other and were inspired by 
others’ work.  
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Manet’s Olympia is inspired by Titian’s Venus of Urbino. 
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This past year, our chapter had Las Meninas by Velazquez and by Picasso. If we think 
about it, we can come up with many other copies, imitations, interpretations and 
impressions.  
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The Impressionists often painted in plein air, side by side. They looked at the same 
scenery but their visions were a little different. 
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I often ask the students in the classes I visit to close their eyes and picture a tree, the 
leaves, the branches, the world around the tree.  
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Once they open their eyes, I show them Cezanne’s Large Pine Tree or VanGogh’s 
Mulberry Tree or Picasso’s Winter Trees. Is this the tree you had in mind? Would you 
have thought to paint an orange tree like Van Gogh. But does it work? Did the color 
really matter? Did you know it was a tree by Picasso even though there were no 
leaves?  

 I believe seeing is the key to being a good painter.  Anyone can hold a 
brush, choose colors, etc., but what makes us artists is what we see. How do I get my 
inspiration?  I get ideas from visiting art museums and seeing what other artists 
before me have seen.  

I don’t have all different kinds of trees in my backyard, but at the museums there are 
all kinds of trees, painted all in different ways, flowers I have never seen before and 
everyday objects seen in unique ways. 
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I learn from others, just like the masters did. I looked at a Miro painting in Barcelona 
and wanted to learn to see what he saw and try to make the paints help me 
understand the power of his color choices, although my compositions, details and 
perspective are quite different. 
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After seeing Georgia O’Keefe’s various flower paintings, I thought about her love of 
detail and the softness of color and fluidity of the paint. Could I create a texture as 
intriguing or make you want to touch the canvas to feel the warmth of the inside of 
the flower. 
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This last painting was inspired by Wynnewood Walls, a fabulous graffiti display in 
Miami. I wanted to see see if I could paint a graffiti piece of art in a contained setting 
with a small brush. Does the art form need spray paint? Does in work in a smaller 
setting? 

Do I think I have my own style; hard to tell. But what I do have is a love of art history 
and what I believe is a compliment to the artists who have come before me. I love 
studying their composition, color and trying to learn their unique ways to “see” and 
their unique choices of texture to tell  their stories. Along the way, like Picasso’s 
famous Las Meninas, I can paint and teach the kids to be inspired by some great 
artists. And next time a student paints a tree instead of grabbing the green, maybe 
he’ll remember a painting we brought into the classroom and will think to only paint 
a small section of weathered bark.  

I am an artist; I create art.  Thank you for the opportunity to show you how 
expression makes meaning in the world. 
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