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Spring Ideal
“In the spring, I have counted 136 different kinds of weather inside of four and twenty hours.”

Mark Twain in a speech delivered in New York City on 12/22/1876

With enduring wisdom and wit, Mark Twain’s observations came to life this year. Consistently unpredictable 
weather in both winter and spring were more commonplace occurrences in decades past; ideal milder weather 
has become the norm in recent years. This winter arrived early in December with impressive force and 
interrupted, well, everything. Sunday, Dec. 8, a very icy snowstorm occurred, and from that point forward, the 
winter storms arrived weekly through March, and then extreme cold set in. Spring is a refreshing season and 
worth the wait. Fragrant fresh air inspires renewal, hope, and growth. Following this winter, spring in any form is 
especially welcome.

AGTS-DV had to cancel (a rare occurrence) its December 
lecture and the recognition awards ceremony at the 
Philadelphia Museum of Art because of an unexpected 
storm that surprised everyone with its intensity. Museums, 
schools, businesses, government offices—the entire 
region closed down. Week after week, storm after storm 
caused cancellations of AGTS chapter meetings and 
presentations in the classrooms. Some rescheduled 

classes had to be cancelled more than once. The Delaware Valley even had an 
epic power outage in February, the result of a severe ice storm that closed some 
schools for a week. Thank you to all members for being flexible and hanging in 
there during an extraordinarily challenging season. Thank you also to members 
who patiently waited for their recognition awards until March. The photo right, 
taken while snowbound, best depicts the winter of 2013-14. 

Weekly, sometimes daily, the phone woke me at 5:30 AM with an announcement 
that school was closed yet again. I don’t recall a time when I spent so much time 
in the house, ever. Monopoly, Battleship, chess, and card games were played 
often enough that a family ban has been imposed on them until further notice. I 
successfully tackled every stack and pile of “stuff” throughout the house. Cabin 
Fever was, indeed, taking hold of us. One evening, needing some personal space, 
I retreated to a distant location - the attic. Yes, the attic, a world of nostalgia and 
memories.

So, I put on my warmest sweater and boots, grabbed a lantern, a glass of 
cabernet and set forth. The faded sky blue box sat alone, previously hidden.  
Perhaps the movement of Halloween and Christmas decoration boxes revealed it. 
The moment I saw it, the rush of realizing what it contained hit me. The expression 
“out of sight, out of mind” applies here. The box had belonged to my great-
aunt Dorothea. Before her death, she was the family historian. The opened box 
revealed a great treasure: hand-written personal journals, letters, photographs, 

and books. I was transported to the late 1800s and the early 1900s in Philadelphia. It may as well have been a pot of gold! I LOVED 
this discovery! The writing is so descriptive that I became immersed in the era; all my senses were in play. Much in the same way that 
fine art presents the viewer with a way to time travel through art—pure magic. The photographs define the stories. Pictured above are 
my great-great aunts: Mathilde at 15 and Annie at 17, in Fairmount Park on a spring day in April 1910. Their journals describe the winter 
of 1910 as harsh and long with spring not arriving until late April. Mathilde and Annie reveal their hopes and dreams for the new season. 
I discovered the source and inspiration for the spring AGTS cover letter. 

Many AGTS chapters are just beginning classroom presentations, and larger chapters are in full swing. The spring season renews 
our commitment and creativity to transport the students to a time and place through the world of art. This art travel directly connects a 
student’s curriculum to the presentations, and the result is a rewarding experience for all. More and more museums are offering events 
and courses on traveling through art. Please join AGTS on May 15th at the Abington Art Center in Jenkintown, PA, as we “travel” 
to Bali through art. Wishing all of you a lovely spring.

Hatboro-Horsham/Upper Dublin Chapter 
Adopts a Philadelphia School
Submitted by Diane Morgan and Ellen Silow

This year the Hatboro-Horsham /Upper Dublin (HH/UD) Chapter 
decided to adopt an inner-city school as part of its schedule of 
presentations.  It seemed to be the perfect time to expose our 
portfolio to students who do not have the same opportunities to 
experience art as our suburban school children do. Philadelphia 
schools have terminated their art programs because of budget 
cuts; the need for art exposure is even more compelling. As we got 
to know the students, we learned that they truly did not have the 
financial resources to go to the museums on a weekend upon their 
own, although the Philadelphia Museum of Art (PMA) is free the 
first Sunday of each month. One child says he visits his father in 
jail on the weekend. Another said that his parents would not have 
enough money for gas to get there. I believe our outreach program 
brought an afternoon of color and fun into their lives.

Diane Morgan, HH/UD member, was invited to return to her alma 
mater, the Julia Ward Howe School, in June 2013 for its 100th year 
anniversary of continuous service; it was then that she learned of 
its financial needs. The school didn’t have enough paper, pencils, 
markers, crayons, or note pads to get them through the academic 
year.  As a member of the National Council of Jewish Women, she 
suggested that the organization donate school supplies to Howe. 
From this charitable gift, a relationship began with the principal. 
Diane inquired whether or not the school would be interested the 
Art Goes to School program; the staff and administration was 

not aware of AGTS’ existence because there aren’t any chapters 
in that part of the city. It took a few days for the principal to poll 
the teachers, but yes, they were very interested. Another HH/UD 
member, Tess Harnick, was also a graduate of the school and had 
also attended the celebration.  She was thrilled to be able to return 
to the school and volunteer her time. 

We gave presentations over three days.  It was wonderful: The 
children were receptive and offered many insights into the artwork.  
You never know what the chance to enjoy looking at art will mean 
to a child.  

Every member has a different approach to introducing the artwork. 
It is what makes our chapter so exciting.  I always start my 
presentations with: “Do you want to have fun this afternoon?”  This 
isn’t a difficult question; there is no wrong or right answer. I say,  
“You get to look at different pictures and form an opinion of what 
you like.”  You should see the enthusiasm when I allow a student to 
hold a painting. At the end of my presentation, we line them up with 
each student holding a work of art; I repeat the artist and title, and 
then they raise their hands to vote. It always fascinates me to see 
which masterpieces are chosen.

Just think of how many Philadelphia schools we could reach if 
some other chapters would consider adopting a school.  Yes, it 
may be a little out of one’s comfort zone, but these children have 
very limited exposure to art in any form. However, the PMA does 
offer free admission and tours to Philadelphia City Schools.  HH/
UD plans on returning next year to Howe because the children and 
staff want us back. We hope the artwork brought some beauty and 
joy in their lives.  They certainly touched ours.

Lynn Marie Larson, President

AGTS Winter of 2013-2014

 Mathilde and Annie, Spring 1910 channeling “Gibson Girl” style



Face to Face With ‘The Goldfinch,’
By Malcolm Jones, The Daily Beast

Art 12.01.13

Submitted by Lynn Larson
who after having read the book did see “The Goldfinch” at the Frick

Donna Tartt built her latest novel around a 350-year-old portrait of a goldfinch. A visit to the Frick reveals this painting’s 
astonishingly undimmed power. 

Carel Fabritius’s  is a small painting, roughly 9 x 13 inches, but it holds its own in a room filled with 15 Dutch master 
works by the likes of Hals, Steen, and Rembrandt. It is a potent little masterpiece.

Earlier this week, I went to see it at the Frick Collection in New York City, where it is on display as part of a  of paintings on loan from the Royal 
Picture Gallery Mauritshuis in The Hague, the Netherlands. In the hour or so I spent circling the room—with side trips back to the room where the 
exhibit’s marquee painting, Vermeer’s Girl With a Pearl Earring, hangs alone—I kept returning to the Fabrituis. His portrait of a songbird chained 
to a perch couldn’t be simpler, or more compelling. The painting of the bird alone is a master class in technique. Look closely and it’s just a 
collection of brushstrokes—but exquisitely well-placed brushstrokes, some feathery, some almost slashed in with a master’s confidence. You can 
count almost every one. Step back a few inches, though, and paint, just like that, becomes a living thing.

At one point three men stood beside me examining the painting. One of them was explaining to the others that finches in Fabritius’s day were 
kept as pets and taught to do tricks. They could lower a tiny, thimble-sized cup into a glass or pitcher and draw up their own drinking water. Their 
Dutch nickname, putterje, comes from the verb putten, meaning to draw water from a well.

Almost apologetically, he went on to point out that the European goldfinch is not nearly as bright yellow as the species native to this country. Only 
the wing of the bird in the painting resembles the coloration of the—a combination of yellow and black blades that in Fabritius’s painting draws 
the eye and practically explodes out of the otherwise muted tonal palette.

The bird is also found, the man went on to say, on the cover of Donna Tartt’s new also called The Goldfinch. On the dustjacket, the paper appears 
torn, and the image of the bird’s head and shoulders just peeks through the rip in the paper. That much I knew already. It was, I admit, what 
brought me to the exhibition in the first place.

The painting, packed mysteriously with a kind of coiled energy, is itself a little like a bomb about to go off.

In the novel, a teenager, Theo Decker, accompanies his mother to the Metropolitan Museum of Art, where the Fabritius painting is on loan. While 
they are there, a bomb explodes. Theo’s mother is one of the bomb’s victims, and in the chaos that ensues, he picks up the painting and carries 
it out of the museum. The rest of this very long story tells what happens to Theo and the painting—the longer he hides it, of course, the less able 
he is to simply return it.

The Goldfinch is an absorbing novel, but one of its most interesting aspects is its consideration of what makes art art, or, more prosaically, what 
makes art timeless. Why does a 350-year-old painting exert such a hold on a boy?

This is not a question that can be answered merely by looking at a reproduction. I know, I’ve tried. As I write this, I’m staring at a postcard 
reproduction of the painting, and its artistry is plain as day. No, the difference between the postcard and the real thing is immeasurable. I know, 
because I went to the Frick to see for myself.

For one thing, size matters. The bird in the painting is actual size. If you saw the painting hung high on the wall, as the painter intended, the size 
of the bird and the angle of its two perches might easily persuade your eye that it was seeing a real goldfinch. So part of the painting’s spell has to 
do with deception. It’s an elaborate trompe l’oeil trick. But trickery is only part of the answer. There is something intense, almost magnetic, about 
this image, something lost in reproduction but completely obvious when you stand before the real thing. The painting, packed mysteriously with 
a kind of coiled energy, is itself a little like a bomb about to go off.

At the very end of The Goldfinch, Theo, now an adult, looks back on all that happened to him since the explosion, since his fate and that of 
Fabritius’s painting were joined. As much as he would like to believe otherwise, he says, “I’ve come to believe that there’s no truth beyond illusion. 
Because, between ‘reality’ on the one hand, and the point where the mind strikes reality, there’s a middle zone, a rainbow edge where beauty 
comes into being, where two very different surfaces mingle and blur to provide what life does not: and this is the space where all art exists, and 
all magic.”

Standing before the Fabritius painting, feeling it tug on me from across the room, even when my back was turned, I knew exactly what Theo 
Decker meant. I could stare at that painting for a year, and still not be able to tell you how he did it, but in its presence, I knew that Fabritius did 
make art and it was magic.

The Goldfinch was painted the year Fabritius died. The most promising painter of his time, student of Rembrandt, an influence on Vermeer, he 
was killed at the age of 32 when a gunpowder magazine exploded in Delft in 1654. Nearly all his paintings were destroyed. The Goldfinch, for 
whatever reason, survived. The man explaining the painting in the museum claimed that if you look at its surface closely, you could still see minute 
traces of the explosion. Who was luckier, the bird or its audience? Hard to say.

What is indisputable is that the painting has lost none of its power in more than three centuries. If anything, it’s more precious now by virtue of its 
deathlessness. As Theo says on the last page of his narrative, “it is a glory and a privilege to love what Death doesn’t touch.” Seeing’s believing.
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Featured Artist: Muralist Eurhi Jones
Submitted by Jeana Mastrangeli

Lower Merion AGTS volunteer of five years, 
Euhri Jones has created more than fifteen 
murals for the Philadelphia Mural Arts 
Program. Originally from Swarthmore, PA 
she graduated from Wesleyan University 
and the Pennsylvania Academy of the Fine 
Arts. In 2000, she married muralist David 
McShane, whose mural, Tribute to Jackie 
Robinson is now in two of AGTS traveling 
portfolios. Euhri’s mural, Reading the 
Flow that decorates Bodine High School 
of International Affairs is also included in 
one of the traveling portfolios. If you visit 
MAP’s office in downtown Philly, you might 

encounter Euhri working on a mural with student groups or former 
inmates of the Pennsylvania prison system.  Below, she discusses 
her mural, Reading the Flow.
   

1. How did you first get involved in art?
I first got involved in art as a child, with good public school art 
teachers, classes at the local art center and support by art-

appreciating parents. I was 
also particularly encouraged by 
an elementary school teacher 
with whom I am still in touch.  
Interestingly, I have a 3rd grade 
memory of what I’m pretty sure 
was Art Goes to School coming 
to my class and showing us a 
Seurat Circus painting.

2. How did you become a muralist?
I became a muralist because of my then-boyfriend now-husband 
David McShane. We were at the Pennsylvania Academy of the 
Fine Arts together.  After we graduated, he took a big interest in 
participating in the Mural Arts Program. For fun, I assisted him in 
painting his murals, then realized that the scale and medium suited 
me as well, and soon began to take on my own projects.

3. How did you come to do this mural, and how did you get 
your idea?
I was asked to apply to be the artist on the Bodine project, which 
was part of an initiative called Restored Spaces. The steering 
committee on the project, including administrators, teachers and 
students and community members selected me. The theme of 
water for this the mural had already been set. The Philadelphia 
Water Department was a key sponsor.

4. How did you go about 
creating this piece?
 The building was a big 
design challenge. I took 
photos of each side of the 
school and used those 
photos as a canvas (in 
photoshop), designing 
directly onto the picture. 
I had many meetings to 
approve the design with the 
steering committee. To get 
the image transparencies 

of the outlines of the design and projected it at night, tracing the 
shapes. Later, shapes were color coded and filled in.

5. What is your favorite part of this piece?
My favorite part of this piece is that well over one hundred 
people participated in the entire project. The total project was a 
collaborative effort by me painting the murals, a mosaic team of 
artists, a landscape architect who transformed the schoolyard 
into a garden, and an architect who built an outdoor classroom. 
Dozens of teens from after-school programs and a summer job 
readiness program came together to assist in painting and creating 
their own mosaics within the mural; the quality of their designs was 
far beyond my expectation.  Ninth graders from the school wrote 
haikus based on the theme of the mural, and the best of them were 
also incorporated into the design.  Many of the students attending 
the school helped plant the garden as well.

6. What’s the biggest challenge when creating a mural? The 
greatest reward?
The biggest challenge when creating a mural is usually design. 
Public work needs to appeal to many without being art-by-
committee. It needs to speak to others while remaining true to the 
artist’s personal vision, or it will not be successful.

Another great challenge, which is also a great reward of mural 
making, is getting involved in communities that are not necessarily 
my own, learning the concerns and values of a neighborhood and 
how to negotiate a public art project respectfully so that people 
feel like their voice was heard.  It can be a real study in diplomacy! 
Because of the nature of the work, I get to know people whom I 
never would have met otherwise, and that is a gift.

7. What inspires you as an artist? 
I am mostly inspired by nature, other artists and artwork of children. 
Every artist should figure out how to go back and be as creative 
and unfettered as they were as preschoolers.

8. Are there any artists who have influenced you?
There are far too many artists who have inspired me to fully list.  I 
look at East Asian art a lot for the design sensibility. I love Indian 
painting and look at loads of textile design from everywhere. I am 
inspired by artists who take a close, thoughtful look at nature like 
Georgia O’Keefe, or who record everyday events and objects in 
their lives and make it fantastic like Vuillard, or Florine Stettheimer 
or Maira Kalman or who see the landscape in a new way, like 
Yvonne Jacquette, or Gustave Klimt. In sculpture I love Andy 
Goldworthy and Martin Puryear, for their use of natural materials 
and love of craft as well as folk or self-taught artists like Bill Traylor.  
Great illustrators and graphic artists like Charlie Harper, Maurice 
Sendak, Lisabeth Zwerger , Tove Jansson, Finnish creator of the 
Moomins, have so much to teach me. I like street art like Barry 
McGee and graffiti artists from Brazil - Os Gemenos. A film that 
is a beautiful piece of art is an Irish animation, the Book of Kells 
and there is a French filmmaker, Michel Ocelot, who also makes 
gorgeous animations. More recently I have been keeping an eye 
out for artists who are commenting directly on the state on the 
environment.

9. What advice do you have for aspiring artists?
Advice I have for aspiring artists is to know that you are the only 
one who can see the world exactly your way and that’s a great gift 
to share. Draw all the time. Drawing is the base of all visual arts. 
Mistakes and misfires are the pathway to the good stuff. It takes 
courage to keep trying but it is absolutely essential.

Reading the Flow
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PMA Lecture Rescheduled
Lecture Cancellation Policy Established

By  Mary Donaldson

What a shame that the bad weather forced the cancellation of the December 2013 lecture at the Philadelphia Museum 
of Art (PMA). Many of us were looking forward to going to the PMA for the first time after a long hiatus and also being 
out with AGTS friends.  As a result of this cancellation, the AGTS-DV Board has decided a policy on future cancellations.  

Because we are school volunteers and many of us are also parents of school children, we have decided to look to 
the school districts to make the decision. If the school district is closed, having a delayed opening, or early dismissal, 
the lecture will be canceled.  The school districts surrounding the location will help determine the decision. Once the 
president and vice president have made the call, it will be posted on the AGTS-DV Web site and Facebook;  go to  for a 
quick answer.  The board will also activate its phone chain to chapter chairmen and they, in turn, will notify their members. 

The good news is that the canceled December lecture has been rescheduled for Wednesday, December 10, 2014. 
Steve Wills will discuss “The Story of Diana”, and once again the PMA is offering AGTS-DV members and guests free 
admission to its  collections.

Portfolio Corner
Submitted by Jeana Mastrangeli

Great news! The Mural Arts Program (MAP) grants permission for six more murals to be reproduced, thus giving AGTS-DV 
a total of twenty to include in its portfolios. 

Secondly AGTS-DV won a grant to include twenty-eight prints of various sculptures and statues in Philadelphia. (See article 
on grant elsewhere in newsletter).  The AGTS-DV Portfolio Committee consisting of Terry McLaughlin, Jeana Mastrangeli 
and Terry Nicolo, has been very busy assigning each portfolio either a mural or a Philadelphia sculpture. The committee 
has tried to match the piece with reproductions in the portfolio, though at times, the members have had to stretch their 
imaginations. 

The committee has also been inspecting each portfolio to insure that it is balanced with selected pieces in various 
categories such as artistic styles, movements, multicultural, subject, and artist background. However, we’ve been facing 
some limitations by not being able to find prints in some categories. Please be patient as the committee continues to work 
on balancing portfolios.

The committee also plans to increase the number of prints assigned to each portfolio to twenty reproductions, although this 
again takes time. No one expects a volunteer to use twenty prints in one presentation. However, twenty prints provide more 
choices from which members can select when planning lessons for their class assignments. 
 
Finally, some last notes regarding the care of the prints. Throughout the years, AGTS-DV has been searching and 
experimenting with ways to preserve the prints. White duct tape becomes sticky and leaves a residue on the reproduction.. 
Terry Nicolo experimented with a product called “un-du,” available in Walmart’s craft department; it is easy to use, not time-
consuming and produces beautiful results. To apply, pour the product onto a soft piece of paper towel or clean cloth, not 
directly onto the print.  
The committee recommends not using a cotton ball because it may absorb too much of the product. The next step is 
to gently wipe the surface of the tape and board only, not the print itself.  Un-du comes in a 4oz size bottle for $6.97 at 
Walmart. Terry could not find the product in AC Moore or Michaels.  However, it can be ordered directly from the company 
via telephone (888-929-9301) or online at the company’s Web site (un-du.com)

Furthermore folders attached to the back of the prints containing research need attention so that they do not damage other 
prints when stored in the portfolio cases.  A 10” X 13” manila envelopes that have had metal clasps removed is suggested.
Thank you all for your assistance in keeping the portfolios clean and attractive. 

The portfolio committee welcomes suggestions and input from members.

            2014 - 2015  
      Lecture Schedule 

 
 

Monday September 8, 2014, 10:00 AM: 
Chapter Chair Meeting 

Keneseth Israel (KI) 
8339 Old York Rd, Elkins Park 19027  

 
Wednesday October 8, 2014, 10:00 AM: 

Mural Arts Trolley Tour 
Board a trolley for this live tour! 

Mural Arts at the Gallery 
901 Market Street, Philadelphia PA 

Registration and Fee Required, $18.00 per person 
 

Wednesday Nov 12, 2014, 10:00 AM: 
AGTS-DV Networking Brunch 

"Public Art & Presenting a 2D Representation of a 3D Object” 
William Penn Inn, Gwynedd, PA 

Registration and Fee Required, $8.00 per person 
 

Wednesday Dec 10, 2014, 10:00 AM: 
Lecture Series ~ Steve Wills 

"Regilding Saint-Gaudens's Statue of Diana" 
Discover the fascinating tangents leading to her new display. 

Van Pelt Auditorium, Philadelphia Museum of Art (PMA) 
Free access granted to the PMA after the lecture 

 
March 2015, 10:00 AM: 

Chapter Workshop & Recognition Awards Ceremony 
Exact Date TBD 

Education Department, Woodmere Art Museum 
9201 Germantown Avenue, Chestnut Hill 

Philadelphia, PA 19118 
 

Wednesday May 6, 2015, 10:00 AM: 
Lecture Series ~ E. B.  Lewis, Caldecott Winner 
”Artistrator,” the process of illustrating for children 

Location TBD 
 

Monday June 1, 2015, 10:00 AM: 
Portfolio Exchange Keneseth Israel (KI)  

PORTFOLIO EXCHANGE
Monday June 2, 2014 at 10:00am

Keneseth Isreal (KI)
8339 Old York Road, Elkins Park, PA

*Please Note - The Bylaws of AGTS-DV REQUIRE each
chapter to send a representative to the meeting



Paint Nite
By Lisa Russo Gressen

Looking for a fun date night activity 
involving art? Try the newest fad springing 
up all over Philadelphia, as well as other 
major cities: Paint Nite. Enjoy a bite to 
eat or a cocktail or two while an artist 
instructs you how to paint a pre-selected 
work of art. Smock, paint, easel, brushes 
and a canvas are provided. You can 
follow the artist’s lead or deviate and add 
your own spin to the work. I attended one 
at the Field House in Philadelphia, and it 
was great fun!

Log onto: www.paintnite.com to find one near you. Groupons are 
available for this event. 

Let us know what your chapters are doing! Have you attended 
any exciting local art events, or are your members celebrating a 
milestone anniversary with AGTS? We’d love to know and to post 
it on Facebook to share with our other chapter members. Send an 
item to share on Facebook to: lisagressen@comcast.net. 

Please remember to “like” our Facebook page when you visit our 
beautiful new website. Feel free to leave comments and to also 
“like” any content you find particularly interesting. When you “like,” 
“comment,” or “share” our posts, it helps to spread the word about 
our organization which translates into heightened awareness and 
attracts prospective new members. It’s a great way to connect with 
potential donors and new recruits as well as to connect with other 
chapters within AGTS-DV. 

Andrea Baldeck:
Bones, Books and Bell Jars

By Mary Donaldson 

The AGTS-DV’s March 2014  lecture, was a home run for those 
of us who braved the cold to visit the Mutter Museum to hear it. 
Dr.Baldeck, a surgeon turned photographer, discussed the long 
and important history of art in medicine, starting with ancient 
illustrations from hand-drawn medical texts through medieval times 
to current medical photography.  Some of us went to the lecture 
with the expectation that we would be looking at guts in jars, but 
the images were far from gruesome. Dr. Baldeck’s photographs, all 
in black and white, juxtaposed some of the Mutter’s collection of 
historic medical text illustrations with beautifully forged instruments. 
She highlighted her lecture with stories of how early medical 
practitioners learned from illustrations and how artists learned from 
observation of these medical texts. Her stories of grave robbers 
working to supply skeletons to not only medical schools but also art 
students had us all enthralled. 

Dr. Baldeck went on 
to discuss her own 
career, which gradually 
transitioned from her 
volunteer medical travels 
with a camera in hand to 
a full time photographer.  
She donated a series of 
her photographs to Art 
Goes to School for our 
portfolios and discussed 

her interest in black and white photography; it grew from taking 
snapshots of places she visited on medical missions to her current 
profession. Many of us were able to buy autographed copies of her 
book, Bones, Books and Bell Jars, Lucky Connie Meyer of Great 
Valley, was presented with an autographed copy to commemorate 
her 35th anniversary as an Art Goes to School volunteer.

Most of us in attendance also toured the exhibit rooms in the 
museum and as it turned out, the squeamish among us were able 
to completely avoid the yucky stuff and go directly to the historic 
rooms of the College of Physicians of Philadelphia, America’s 
oldest professional medical organization, founded in 1787, and of 
course, the gift shop!

Todd Marrone A Treasured Encounter   
By Danielle Blodget 

On Thursday, Dec. 26, the 
Philadelphia art community was 
pained to learn of the loss of one of 
their own — Todd Marrone.

The acclaimed artist and educator 
died suddenly, leaving behind his 
wife Heather, two children Rocco 
and Matilda, and thousands of 
admirers and students whose lives 

he had touched in his short 39 years. In a letter to the community, Welsh 
Valley Middle School principal Chris Hall stated, “we will miss his brilliance, 
his sense of humor, his passion for education and his boundless creativity.” 
Marrone had been a teacher at Welsh Valley for the past 16 years where he 
was loved not only for his talent as an artist and educator but for the quality 
of life he brought to others.

It was a beautiful fall day in October of 2013 when AGTS members 
encountered artist Todd Marrone. On that Tuesday AGTS members 
laughed, learned, and walked away inspired by how he interactively 
approached students. A few brave members were active participants 
whereas most of us scrambled to grab a sketch, take a picture with him, or 
just chat with our new friend. Little did we know that this would be our last 
encounter with Todd.  

On December 30, 2013 it was with heavy hearts that AGTS members from 
Lower Merion and I attended his memorial at Welsh Valley Middle school. 
As police directed traffic, we waited in line to grab a few of the remaining 
seats whereas others stood along the aisles. Home for the holiday break, 
college students from near and far flooded into the school. Within minutes 
of the beginning of the service, I found myself feeling the wave of emotions 
that circled throughout the room. I, along with most, felt tears fall first from 
sorrow and then from unadulterated laughter. Todd Marrone had surprised 
us yet again. His relationships with his family and friends allowed them to 
share quintessential moments that could only be met by glorious smiles 
and giggles. Walking from the building, I could not help but grin because 
fate had allowed our paths to cross during his brief time on earth. I shall 
treasure the e-mails, quick sketches, and wry smiles. It is my hope that you 
too will smile as you pull his print from our portfolio and recall a treasured 
encounter.

“His art is complex in a way that not anyone can do it but he made it look 
easy. I love the colors, the smiles, the character faces, and expression. His 
artwork mimicked his life — it touches everything it comes in contact with,” 
Lenny Bazemore /Bazemore Gallery Manayunk

Donations can be made to The Rocco and Matilda Marrone Scholarship 
Fund in care of: Lower Merion Education Association 306 Parsons 
Avenue Bala Cynwyd PA 19004

For further inquiries regarding Todd Marrone please contact:
dani.blodget@artgoestoschool.org
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A LIVELY SILENT BOOK AUCTION FOR 2013
By Lynn Larson

Thank you to all who participated in AGTS’ annual fundraising 
event: the silent book auction held at AGTS-DV 2013 Networking 
Brunch at the William Penn Inn on November 12. This particular 
event generated $350, a new high in auction revenue! Rare and 
hard-to-find titles continue to drive high-bidding activity. This year’s 
top five were gorgeous oversized coffee-table books: Charles M. 
Russell, Klimt,  An American Vision: Three Generations of Wyeth 
Art, The Helga Pictures, and The Arts of the Sikh Kingdoms. An 
ancillary item, Degas’ Fourteen-Year-Old Ballerina ornament, 
made of French glass, created much activity 

Both Mimi Haggerty and Regina Pound of the Wallingford-
Swarthmore Chapter donated numerous selections from their 
own personal fine art book collections, enhancing the auction with 
many to carry over to 2014. Thank you Mimi and Regina! Jace 
Garreth of Council Rock, Linda Braun of Lower Moreland, private 
donors, and select resources I have discovered also contributed 
to the auction.  

Please consider donating fine art books for the 2014 auction. For 
tax purposes all donors will receive an acknowledgment letter with 
fair market value of the donated books. AGTS also offers free 
pickup!  Contact:  Lynn Larson at artgoestoschool.org 

Special offer for AGTS Members at the
Philadelphia Craft Show!

The 38th annual Philadelphia Craft Show returns to the 
Convention Center Thursday November 6th through 
Sunday Nov. 9th.  This juried exhibition of contemporary 
craft features 195 fine craft artists from the United States.  
Ticket proceeds support education programs and the 
purchase of art and craft for the permanent collection at the 
Philadelphia Museum of Art.  

By special arrangement with the Craft Show Committee, 
AGTS members (and friends & family) can purchase $10 
tickets--reduced from the regular price of $15.   

To reserve your tickets, please contact AGTS member 
Wendy Peck at 610-658-2027 or wrpcons@comcast.net.  
Wendy is a volunteer with the 2014 Craft Show Committee.

Art Goes to School Receives Grant!
By Mary Donaldson

Pennsylvania Council on the 
Arts/Greater Philadelphia 
Cultural Alliance awarded 
a $1769 grant to Art Goes 
to School-Delaware Valley 
(AGTS-DV) to expand its 
portfolio to include public 
art.  In addition, PECO also 
gave $240.93 by for the 
same project. The awards 
ceremony was held at the 
PECO Center on January 13, 
2014.   

AGTS-DV has partnered with the Philadelphia Association for 
Public Art to reproduce photographs of the art all around us. The 
Association for Public Art, founded in 1872, integrates public art 
into urban planning. The City of Philadelphia is the first in the nation 
to pass an ordinance requiring that a “percent for art” be used in 
development/redevelopment project, thus creating a wealth of art, 
an open air museum, throughout the city. 

With the help of the 
Association for Public Art, 
AGTS-DV will be expanding 
its portfolios to include 
statues by Benjamin Rush, 
Joe Brown, Robert Indiana, 
Claus Oldenburg and three 
generations of Calders. It 
is hoping to have posters 
made of the statue of Dr. 
Gross, which A.S. Calder 
copied from “Gross Clinic” 
by Thomas Eakins.  Of 
course, “Rocky” will be 
added to a portfolio, maybe 
paired with “Dempsey v 
Firpo.”

AGTS-DV portfolio committee, Jeana Mastrangeli, Terry Nicolo 
and Terry McLaughlin, will have a big job assigning the new 
posters to portfolios, with an eye toward pairing, comparing and 
contrasting the monumental sculptures with paintings, maybe 
from the same artist, or on the same topic. Working closely with 
newsletter editor and printer Colette Hearn, the portfolio committee 
is aiming to have the lightweight prints ready for the AGTS-DV 
Portfolio Exchange in June 2014.
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10 year award:
From left to right: 

Lisa Gressen (CR), Nancy Silvertsen (GV), Barbara Giovinazzi (Vine), Sonia Melville (Wall-Swarth)

Not Pictured:
Joelle Dennis (Berks), Helene Ault (CB), Anne Suss (Down), Kay Casavant (Hunt), Carol Curcio (Hunt), Greta Carlton (Morr), Nancy Chronister (Norr), 

Cynthia Wilson (NP), Elaine Lavine (Penns), Laurie Martin (Rad), Sonia Gettes (Wall-Swarth), Susan Sullivan (Wiss)

25 year award:
From left to right:

Barbara McCormick (Chelt), Joan Adelman (Spring/Mont)

Not Pictured:
Gayle Pretz (Berks), Celia Nires-Rothkopf (Spring/Mont)

30 year member
Betsy Bierlin, Central Bucks. Among her AGTS memories  
are with her interactions with the students and the clever 
(and sometimes humorous) responses they shared. One 

time Betsy was showing a picture of the Holy Family 
to a 4th grade class, and she asked the students what 

they thought the circles were around the heads. Without 
missing a beat, one student responded: “space helmets!”

30 year award:
Pat Lewis (GV)

Not Pictured:
Betsy Bierlin (CB), Marilyn Roland (GV), Bobbie Forman (LM)

35 year member
Jo Ann Simon, Lower Moreland

Members Not Present

35 year award:
Connie Ferris Meyer (GV)

Not Pictured:
Linda Braun (LM), Jo Ann Simon (Vine)

35 year member
Linda Braun, Lower Moreland Chapter, with husband Barry 

at Giverny.  “Art Goes To School is such an important part of 
my life.”

Abbreviations: CB=Central Bucks; Chelt=Cheltenham; CH=Cherry Hill; Coats=Coatsville; Col=Colonial; CR=Council Rock; GV=Great Valley; Hadd=(Haddonfield); 
HH-UD= Hatboro Horsham; LM=Lower Moreland; Marg=Margate; Meth=Methacton; Morris=Morrisville; NP=North Penn; OJR=Owen J Roberts; Penns=Pennsbury; 

Phoenix=Phoenixville; Potts=Pottstown; RAD=Radnor; RT Med=Rose Tree Media; Soud= Souderton; Spring/Del=Springfield, Del Cty; Spring/Mont=Springfield Montgomery 
Cty;T/E=Tredyffrin-Easttown;  Vine=Vineland; Wall-Swarth=Wallingford Swarthmore; WC=West Chester

15 year award:
From left to right: 

Roz Mazen (Chelt), Cathy Martin (Wall-Swarth), Phyllis Flood Knerr (Hadd), Debbie Greenawalt (HH-UD), Wendy Peck (L Mer), Myra Greenberg 
(Marg), Selma Rosenberg (Marg), Jeana Mastrangeli (Meth), Cynthia Reynolds (T/E)

Not Pictured:
Karen McKenna (CB), Beverly Reinhardt (GV), Lisabeth Shean (Hadd), Susan Marriner (LMer), Cathy Lynch (Spring/Mont), Frances Kahle (UMer)

20 year award:
From left to right: 

Barbara Emch (CB), Alice Fellenbaum (Vine)

Not Pictured:
Carol Halbert (Chelt), Irma Wurtele (Chelt), Jackee Rosenberg (CH), Martine Culbertson (Hadd), Chris Smith (T/E), Frances Horton (UM), Smadar 

Shtuhl (UM)

Recognition Award Ceremony March 6, 2014


